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0T peaakuuu

YeTblipHaAUaTbI BbIMNYCK KypHana «CioBa» - crneumasbHblii
NPOEKT, CO34aHHbI COBMECTHO C aMEPUKAHCKUM }KYPHa/IOM
«Synapse». Ero pefakTop, XyLOXHUK W u3gatenb Onbxap
NuHacanH (Olchar Lindsann) B 3TOT pa3 BMecTe ¢ HamMu OTOU-
pan npovsseseHun ana Nyb6AnKaumu. 3agaya «CABOEHHOTO»
BbINYCKA KypHana — NOKa3aTb WMPOKUIA CNEKTP popm 1 Tem
MCKYCCTBA, KOTOpoe onpenenser ceba uyepes KOHOAMKT ¢
0bULMO3HOM U KOMMEPYECKOWN IMHUAMM.

He cnyyaliHo ropoga, ABAAIOLWMECA LEHTpamu TOProBu,
TaKXKe CYMTAIOTCA LEHTPaMM UCKYCCTB U AuTepaTypbl. OHU
NoAaBAAT «NPOBUHLMANbHBIE» COOBLLECTBA, MPOM3BOAA
CTaHA4APTbl HALMOHANBHON M MMPOBOI KyNbTypbl. Mbl ocna-
pVBaeM 3Ty LLEHTPOCTPEMUTENbHYIO KOHLEMLMIO MHTENEK-
TyanbHOW aKTMBHOCTM W NPUAEPKMBAEMCA BOCMPUATUA
KY/NIbTYypbl KaK OECKOHEYHOro MHOMKEeCTBA Pa3sHOPOAHbIX
NOKaNbHbIX COOOLLECTB, CBA3AHHbIX NOCTOAHHBIM UHTENNEK-
TyanbHbIM 06MEHOM, KaK BEYHYIO CETb Pasivuusa U auanora.
Mbl OTKa3blBaemcs OT U30/1ALUMM M TOMOTeHM3aLMK, nuTas
CBOM MECTHble UAEHTUYHOCTU B HALLIUX rOpoAax M BCTynas B
AWanor ¢ ApyrMmu coobuiectsamm no Bcemy mupy.
HekoTopble npousseaeHus, onybavKoBaHHble B
«caBOEHHOM» Homepe «Cnosa / Synapse» npeacTaBasaoT
NIOKaNbHble TBOPYECKMe coobLiecTBa, Haxodawumecs B yaa-
NEHUN OT KPYMHbIX FOPOAOB U KYNbTYPHOrO MEWHCTPUMa,
Apyrve paboTbl — NpUHAANEKAT aBTOpam, He BXOAALLMM HU
B KakuMe 00beAMHEHMA aBaHrapAMCTOB, HO CBf3aHHble C
npesCcTaBAeHHbIMW  COObLLECTBAMM MOCPELACTBOM ApYiKe-
CKMX WM COABTOPCKUX OTHOLWEHMWI, NoAfepKMBaemMbiM
6narofaps NouTe, MHTEPHETY U Ap.

Bunnun 6o6 Bumep (Billy Bob Beamer), Bunbxaiim Katactpod
(Wilheim Katastrof) u Oxum flepteuny (Jim Leftwich) npu-
Hagniexat K coobuiectsy Moct-Heo-AbcypamnctoB 13 ropoaa
PoaHoK, wrat Bupgkuuua. xkoH BeHHet (John M. Bennett)
n Bpagamn Kpucc (Bradley Chriss) — yqacTHUKM oTaeneHui
3TOro e coobuiectBa B Konambyce, wrat Oraiio 1 BawuHr-
TOHe cooTBeTcTBEeHHO. Tom Kaccuam (Tom Cassidy, oH ke
Musicmaster) npeacTaBnseT coobwecTBO aBaHrapAucToB
MwuHHeanonuca, wrat Mwuccypu, Pug Anbtemyc (Reed Al-
temus) u3 MopTaeHaa, wrtat MaH — XyAOXKHUK U u3gatens

KHUI HEKOMMepYecKux aBTopoB. AisaH Apryannec (lvan
Argiielles) -— coBpemeHHbIi aMepuKaHCKWUiA No3T, NPOAoA-
YKaOLWMI U PaCLIMPAIOLWMIA INHUIO BUTHUKOB.

Kpome Toro, B ypHane onybavkoBaHbl paboTbl aBaHrapam-
ctoB Kapno byrau (Carlo Bugli) u3 Utanuu, Arama AHapeaca
(Agam Andreas) wu [xyawut B. (Judith V.) wu3 lonnanamm,
AnaHa Puga (Alan Reed) u3 KaHagpbl, [asuga Lupo (David
Chirot) ns CLUA, ayapaa KynémuHa v Bunam MenbHUKoBa
13 Poccun. MHorve M3 HUX aKTUBHO COTPYAHWUYAKOT ¢ CO06-
LEeCTBaMM M aBTOPaMM, NPeACTaBAeHHbIMM B 3TOM HOMepe,
06LWAl0TCA NPU IMYHOM BCTpeYe, Yepes UHTEPHET UK Mein-
apT NPOEKTbI.

YT106bI NnoAYepKHYTb npuHUMN bopmupoBaHua
«CABOEHHOrO» BbIMYCKa ¥KYPHana, a TakxKe AaTb 3HaTOKam
AHFIMACKOTO A3blKa BO3MOMKHOCTb MO3HAKOMWTBLCA C OpU-
TMHANAMM TEKCTOB, OHU NYB/MKYIOTCA Ha ABYX A3bIKaX.
MepeBoabl BbINONHEHbI CETEBbIM COOBLLECTBOM aHOHWUM-
HbIX NEPEBOAYMKOB.

YKaHpOoBbLI COCTaB NPOU3BELEHUII HOMEPA BK/IHOYAET BU3Y-
ANbHYO M033MI0, aCEMMUYECKOe NMUCbMO, KOMBUHATOPHYIO U
OUTHMYECKYIO M033MI0, TEopeTUYecKMe 3cce. ITU KaHpbl
HamnpaBieHbl Ha KPUTUKY W paspyLleHWe TPaAULMOHHBIX
$OpPM UCKYCCTBA M MOUCK HOBbIX CPEACTB BblPaXKeHUA, afeK-
BATHbIX COBPEeMEHHOI cuTyaumm. Lnpoko obobuian asTop-
CKMe KOHLENUMM Matepmnanos 3Toro HOMepa, MOKHO OTMe-
TUTb, YTO BCE OHU B TOW MHOW Mepe CBA3aHbl ¢ Npobnemoit
OrPaHUYeHNA U MOAABNAEHWUA 4YenoBeka ob6LECTBOM Mpu
nomown obLENPUHATLIX GOPM KyabTypbl M npegnaratoT
BO3MOXHble cnocobbl conpotusneHuns. OgHako, 6esycnos-
HO, TeopeTnyeckasa NAaTopma KypHana 3ac/yKMBaeT OT-
AenbHoro u bonee AeTanbHOro 06CYXKAEHUA.

Mbl Hageemcsi, 4TO COBMECTHbIM npoekT «CnoBa» MU
«Synapse» NMOMOMKET YNTATeNAM MOHATb, B Kaknx dopmax u
KakMm 06pa3om CO34aeTca U KMBET HEKOMMEpPYECKoe WC-
KYCCTBO, U AacT MOTUBALMIO A/1A NPOTUBOCTOSHUA KOMMEP-
Yeckomy 1 opULMO3HOMY MENHCTPUMY BHYTPY CBOETO CO06-
LLECTBA, MOMOKET HaNAAMTb CBA3M C e4UHOMbIWAEHHUKaMMU
B CTpaHe 1 mupe.



Editorial statement

The 14" issue of Slova journal is a special project creat-
ed in collaboration with the American journal Synapse.
Its editor, Olchar Lindsann, artist and publisher, gath-
ered the works together with us for the issue. The gen-
eral goal of the "double" issue is to show a wide range of
forms and themes in art which defines itself through
conflict with official and commercial practices.

It is no coincidence that cities that are centres of com-
merce are most often also the supposed “centres” of art
and literature, dominating “provincial” communities,
standardizing national and international culture. We
contest this centralized conception of intellectual activi-
ty, and affirm a vision of an infinitude of vibrant, distinct
local communities, linked into constant interchange with
each other: an eternal network of difference and dia-
logue. By nurturing our communal identities within our
own town and cities while opening our dialogues with
others around the world, we refuse both isolation and
homogenization.

Thus, some works published in the "double" issue of
Slova/Synapse represent local creative communities
distant from the major cities and the cultural main-
stream, while other works are those of authors not be-
longing to any local avant-garde community, but linked
to the communities represented by links of friendship
and collaboration, sustained through the post, the inter-
net, and other means.

Billy Bob Beamer, Wilheim Katastrof and Jim Leftwich
belong to the Post-NeoAbsurdist community from Roa-
noke, Virginia. John M. Bennett and Bradley Chriss rep-
resent branches of the same community in Columbus,
Ohio and Washington DC respectively. Tom Cassidy
a.k.a. Musicmaster is a member of the avant-garde com-
munity in Minneapolis, Missouri; Reed Altemus from
Portland, Maine is an artist and publisher of nonprofit

authors. Ivan Arglelles is a contemporary American
poet, expanding the tradition of the Beats.

In addition, this issue publishes the work of avant-
gardists like Carlo Bugli from Italy, Agam Andreas and
Judith V. from Holland, Alan Reed from Canada, David
Chirot from the United States, Willy Melnikov and Ed-
ward Kulemin from Russia. Most of these people have
substantial links with the other cities and individuals
represented, having visited in person, through skype and
online collaboration, or long-term mail art projects.

In order to underline the formative principle of this
"double" issue of the magazine, the texts are pub-
lished in both Russian and English languages. Trans-
lations were made by an anonymous online commu-
nity of translators.

The genre structure of the issue includes visual poetry,
asemic writing, combinatorial poetry and theoretical
essays. These genres are aimed at the criticism and de-
struction of traditional forms of art and the search for
new means of expression, adequate to the current situa-
tion. Widely generalizing the concept of this issue, we
can note that they all to some extent relate to the prob-
lem of the control and suppression of the human being
by society’s conventional forms of culture, and suggest
possible routes of resistance. But, of course, the theo-
retical platform of the issue deserves a separate and
more detailed discussion.

We hope that the joint project of Slova and Synapse will
encourage readers to perceive the forms and practices
of non-commercial art, give motivation to confront the
commercial and official mainstream by means of their
communities, and help to establish contacts between
like-minded people in the countries of origin and around
the world.
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L#OoH beHHer

Bbi6neBaHHblit TOCT

. NOTEHME . YNXaHME . KOM Uaun
yéc . neasHan CKNALKa . Xe Xe xe
MOM K/ItoY . B TBOEWN yNpsamon
narnke . ryn rae ,rasoH

... ABYKPaTbIV Kawenb ,TBOE

. bonbliee N1LO . 4TO Nepe
KeBaHo . ?

... HenpoxesaHHsIl KycoK ,0pemoma...



John M. Bennett

the vomited toast

. swelling . sneeze . clod or .
comb . ice fold.eh eheh.
my twister . in your dogged
folder . boom where ,lawn
... the twice coughed ,your
. bigger face . what’s che
wed. ?

...bolus ,nap...
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RAV Lywicism-Zucrywlels Tovaw = STyw; TIFp 37T
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bunnu bob bumMep

HopoTtuit cTXul:

Moyuatowmii Akkopg, AHeBHUK HusKoe
MpayHoe Tpoxenyeckuit Xonon Hacmeluka
Pewatowmit Okon 6or MnesokK



Billy Bob Beamer

sho(r)t pomet:

Didactic Chord Log Lour
Lout Trochaic Cold Gird
Crucial Ditch god Drool
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Pa6ota Bunnu MenbHukosa / dotorpadimu Onbru MypexoBcKo#
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Artwork by Willy Melinkov / Photos by Olga Purekhovskaya
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Pua AnbreMyc

MoueMy BU3yanbHasa noIzua?

MTaK, Bbl MOKeTe cnpocuTb: «lloyemy Bu3yasibHas Mos-
31A?». Hac M3BECTHbI NMpaBuia CTUXOCNOXKEHUA, ero Gop-
Mbl - 3a4eM BbIXOAMUTb 3a 3TV npeaenbl? Tak yX Heobxoam-
MO pacWMpATb CMEKTP noatuyeckux Gopm? Beap npeHe-
6peras MPUHLMNAMMU TPAAULMOHHBIX GOPM, Mbl MOMKEM
MorpysnTb MO33MI0 B XaoC, NPOM3BOJILHOCTb, HE MpaBaa
N1? 3a4em 3KCNEePUMEHTMPOBATL C BEPCTKOM, Tunorpadu-
KOW, AM3aiHOM M NPOYMM, 3a4em Co34aBaTb HoBble Gop-
MbI?». Mot OTBET Ha 3T BOMPOCHI TAaKOB — TPAAULMOHHbIE
bopMmbl yKe He CNPaBAAOTCA CO CBOMMM 33avyamMu: OHU
MOMOratoT BOCMPOU3BOAMUTL TE Ke COoLMasibHble CUTYaLLMK,
YTO cyllecTBoBanM paHee. Mbl CO34anM MO33MI0, HO Mbl
e co34anv U BOWIHbI, KOPMOPATUBHbLIA MUMMNEepUannsm,
HEOKO/IOHWMANN3M, PacU3M, PEeAUrMosHble KOHOAMKTLI
BCex macTeil, romopobuio 1 T.4. 1 T.N. U Korga mbl rogo-
pVYM O BM3yasibHOM MO33UM, Mbl NOAPa3yMeBaeM HOBble
bopmbl, NpesHasHayeHHble A/19 HOBOTO COZepKaHus.
BetxoBeH M Manep He pewuam npobaembl COLMANbHOTO
Hacunua, TEHHWCOH M Mo He NPeaNoXKUAN CPeacTBO MPo-

TMB GALUMCTCKUX AUKTATYP. [1S MEHS OYEBUAHO, YTO MO3T,
Kenawwmin U3MeHUTb MUP, JO/IKEH PaspyLUTb YCTOAB-
WMeca OCHOBAHUA AMCKYPCOB MOAABMEHUA WM HACUAUA.
CuTyaums, CNOXKMBLUAACA B I106aIbBHOM MUPE, MPOHU3aH-
HOM ceTAamMM, oboraleHHOM HOBbIMM Meauna, 06A3biBaeT
MCKYCCTBO CTaTb TEPPUTOPUEN COLMANBHOIO 3KCNeprMeH-
Ta (Npu 3TOM NpeanonaraeTca, YTO UCKYCCTBO XOYeT cTaTb
NMPOBOAHUKOM YesioBevecKkoit cBobosbl, 3To Bceraa 6110
LLeHTpaIbHbIM MOMEHTOM WMCKYCCTBA). [leno He B TOM, YTO
TPAAMLMOHHBIM MCKYCCTBOM HE CTOMUT 3aHWMATbCA, Mpa-
BUNbHEe Bb1N10 Bbl CKAa3aTb, YTO TEKCT, HAMUCAHHBIW B CTON-
61K MM CTPOYKY eaBa M cnocobeH Kaknm-nmbo obpasom
M3MEHUTb MUP. fI Aymalo, YTO WM3MEHEHWS BO3MOMKHbI
TONIbKO TOTAQA, KOTA4Aa UCKYCCTBO CTAaHOBUTCA SKCMEPUMEH-
TaNbHbIM, KOr4a TBOPYECKUI MOAXOZ BK/OYAeT LenocT-
HOe BOCNpUATUE A3bIKOBbIX CPEACTB MCKYCCTBA, KOr4a Mbl
co3aemM HOBble MPAKTUKM YTEHUA, KOrga Mbl MPU3HAEM,
YTO CO3epLaHMe TEKCTa HACTO/IbKO Ke BayKHO, HACKO/IbKO
¥ ero yteHue (a 3avactyto 1 6onee BaxKHO).



Reed Altemus

Why Visual Poetry

So one might ask “ Why visual poetry? We know the rules
of poetry. We know its forms. Why explore beyond these
boundaries? Is an expansion of the forms of poetry really
necessary? Isn’t that just opening up poetry to chaos and
arbitrariness to disregard traditional forms? Why experi-
ment with mis-en-page, typography, visual design etc. why
create new forms?” For me there is an answer to these
questions and it is that the traditional forms have failed
us: they produce the same kinds of social situations as
have ever been: we have poverty, wars, corporate imperi-
alism, neocolonialism, racism, religious clashes of all kinds,
homophobia, etc. etc what we are talking about when we
speak of visual poetry is new forms for a new content.
Beethovan and Mahler have not solved the problem of
violence in society, Tennyson and Poe have not given us
answers to the problem of fascist dictatorships in the

world. It is obvious to me that to change the world as a
poet one must subvert entrenched assumptions which
underlie oppressive or coercive discourses. The attitudes
on which a global networked media-rich society is based
call for the arts to be the locus of a social experiment. The
basic premise here is that art wants to be a channel for
human freedom, something which has always been cen-
tral to the arts. To say that traditional forms are not worth
practicing is not the point, it is more accurate to say that
the line-by-line with its blocks of text are not enough be-
cause that is not where the possibilities for change exist.
In my opinion the possibilities for change reside in an ex-
perimental and holistic approach to language art and this
includes changing the well-worn habits of reading and
admitting that looking at language is equally as important
as reading and often more important.
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AiiBaH Apryannec

KaK 60nb, meTa

-pU3nYecKmne pekn 1 NPsMo nos,
MOBEPXHOCTbLIO - MOTOK PeK-u

TaK MHOTO BbIHYXAEHHbIX TPOM, CUMMTOM
-aTUYHbIX, Pa3BUNOK M Pa3BasivH,

KaK Torga, Koraa oHa ckaeuna

Ty a3MaTCKyo Macky

MeXAay PAAAMMU My3blKasibHbIX 3BYKOB,

MOXHO CKa3aTb, AEBYLUKa C KaneHaaps,

B MOMCKaX NPeAno0XUTENbHOTO

WAW C NOAHATLIMW BONOCamM 6arpoBbix
MHOECTBa OTTEHKOB U Y/bIGKOM NouTH
neyanbHOM B U3BECTHOM CMbIC/E, U3yYeHUne
KepamMKK Toro nepmoaa, uam

OCKOJIKOB KOCTV W APYTUX OCKOJIKOB, FUHA-
HOM nocyAbl, 603Ke, HeyXenn Mbl Bce Koraa-Hubyab
OAMH AEHb He OT-

/IMYaETCA OT APYroro, ByJIKaHWYecKoe
MHOXECTBO CUHTETMYECKMX CyAebHbIX LaHCOB
C UX TOYKM 3peHmns

«bblsarom u Mmemadgusudeckue peku» - X. Kopmacap

NNaHeTbl MPOCTO «TaM» B BbILLIM-

He 06 3TOM npocAT, 60r, KOTopPbIN

M306pen acnupuH He AOMKEH MeSNTb,

YMPW, A3, NPOCTO Kak no

TY CTOPOHY CTEKNAHHOIO OKHa

npeKpacHbIi napag nNeta, Koxa

O1ONM 33 AI0MMOM NepeBopaynBaloLLlanca nog CoHuem
ecnu TaK 6blBaeT, AN pPaamo 3aKu-

natouiee, B TpUNTUXe BeHepbl

6pOH30BOM M 0BHAXKEHHOM, POXKAEHHON N3 Npubosn
noj Konebatoulencs BogHOM NAEHKON,

B TpaBe, KoTopas, 6bIBaeT, Wenyer,

HOra CTynaeT OCTOPOXHO, Kpacka

OCbINaeTca ¢ 0Basia TPECHYTOrO,

3epKano Bbinagaer,

CTeKN0, KaK baecTku,

OTpakeHue pacnieTaeTcs, Tak MOXHO

YBUAETb TO, YTO BUAAT TBOM [/1a3a, UX CNocob
«3PEHMA», OH MOKET

BMAEeTb CBEPX YyBCTB



just as pain, is a meta

-physical and just underneath

a surface ariverrun s

so many ways to be obliged, symptom
-atic switches and ashes,

like the time she pasted

that asian mask on strutting
between rows of music, a

you might say calendar girl

in search of a presumptive,

or put her hair up dyed shades
of red so many and smile almost
blue the way it matters, a study
of ceramics from that period or
bone or whatever shards, pot
-tery, god isn’t it true we're

all going to, one day is no dif
-ferent from any other, volcanic
multiple synthetic chance judicial
fluid, from their point of view

Ivan Argiielles

“hay rios metafisicos” — (j. cortazar)

a planet is just “there” in mid

air asking for it, the god who
invented aspirin cannot be postponed,
die, yes just watching from the
other side of plate glass window
a beauty parade of summer, skin
in inches turning beneath a sun
if it can be, or a radio, sim
-mering in the triptych of Venus
bronzed and naked surf-borne
just above the hovering surface
of, in the grass the occasional
hissing, feet grow wary, paint
chips from the oval, broken a
mirror fails

glass like tinsel weaving

out of a reflection, to see what
Your eyes see, or the way they
“see” it could be

Marvelous
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LuM NediTeuy

* k %

MPUYKPaLEeHHbIN AXKa30M LMPKYANpOBan
AHOHUMHbIM aHOHUMHBbIN

CX0OATCA @aHTU-KOHCTPYKTUBHbIE MOTOKM
MeHegaKepbl No obecneyeHunto pedtoKc
MPUYKPaLWEeHHbIN AXKa30M LMPKYANpPOBan
AHOHMMHbIN aHOHUMHbIM

Hapeuune 1 ApoXKb KOHTEKCTbI

CX0OATCA @aHTU-KOHCTPYKTUBHbIE MOTOKM
CnomneHHbl 6opeL, BOKPYr Nace4yHUKM
MeHegKepbl No obecnedyeHnto pedatokc
MpPUYKPaLEHHbIN AXKa30M LUPKYANPOBA
AHOHMMHbIN AaHOHVMHbIN

Mayybs KBUTAHLMA ABUNKETCA 33 Mebesnbto
CX0OATCA @aHTU-KOHCTPYKTUBHbIE MOTOKM
M 1.4. Xa Beyepa Yepes, yepes
MeHegaKepbl No obecneyeHuto pedtoKc
MpUyKpaLWEHHbIN A3Ka30M LUPKYANPOBan
AHOHUMHbIM aHOHUMHBbIN

MoTom nTULbI cTOANU NPOMOKLLINE HeABUXNMbIE

CXOAHTCFI AHTU-KOHCTPYKTUBHbIE NOTOKU

YXBaTUTb IECTHULLbI 3aKPYTNAIOLLMIACA NPONET

MeHezaKepbl No obecneyeHunio pedtoKc



Jim Leftwich

* %k k

embroidered with jazz circulated
anonymous anonymous

converge anti-constructed currents
the reflux collateral managers.
embroidered with jazz circulated
anonymous anonymous

adverb and shiver the contexts
converge anti-constructed currents
broken wrestler around beekeepers
the reflux collateral managers.
embroidered with jazz circulated
anonymous anonymous

spider receipt waking behind furniture
converge anti-constructed currents
etc ha evenings via, via

the reflux collateral managers.
embroidered with jazz circulated
anonymous anonymous

after birds stood drenched immutable
converge anti-constructed currents
seized ladders circling stairways

the reflux collateral managers.
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bpaanu Kpucc

MeHs ot Te6s npér

He ckperkewwm sybamu!

Mol poT 3anonHaeTcs

MWIIMOHOM KpOLUEYHbIX cepael,

[ns Kaxaol TBOel Nopbl, KOTOpas NOTEET, BblAENAET FTHOM, BAbIXaET,
Yy MeHsA ecTb cepALe.

[Ons kaxkaoro 3y6a, KOToOpbI NepemasbiBaeT, XPYCTUT U JKYET,
MOE cepaue.

[nA KaXkaoro BoA0oca, KOTOPbIW pacTeT, MOKPbIBAETCA KUPOM, BbiNagaerT,
eCTb cepaLe y MeHs.

[ns KaXKaoro nanbLa, KOTOPbIA XBATAET, AABUT, OYLUMUT,

ecTb cepaue,

[nA KaXkaoro rnasa, KOTOpbIN MOpPraeT, rnaseeT, NAAMTCA —
bbeTca cepaue.

[ns KaXK4oM CKNaZLo4KM TBOEM aHaNbHOM AbIPKK,

KOTOpas CKMMAETCS, CKMMAET, OTMyCKaeT...

[eTKa, aetKka, AeTKa,

He cKkperkewm 3ybamu!

Y MeHA Tak MHOTro

TaK MHOTO Ma/sieHbKMX KPOLLEYHbIX cepaed,

KOTOpble TONYKaMK BANATCA U3 MOETO PTa,

NMOKpPbIBAlOT TeBA, KaK NNOTOALHbIE MOTbIIbKMK,

M OCTaBAAIOT NOBCIOAY Nopesbl, Kak OT ByMaXKHOro UcTa.



Bradley Chriss

I GET A KICK OUT OF YOU

Don’t gnash your teeth

My mouth is flooding out

A million tiny hearts

A heart for every pore you got that
Sweats, pusses and breathes

A heart for every tooth you got that
Grinds, chomps and chews

A heart for every hair you got that
Slimes, grows and droops

A heart for every finger you got that
Grips, strokes and chokes

A heart for every eye you got that
Winks, stares and glares

A heart for every wrinkle on that asshole you got that
Squeezes, pushes and releases
Baby, Baby, Baby

Do not gnash your teeth

| got so many

So many tiny little hearts

Pumping from my mouth

Covering you like man eating moths
As they paper cut their way all around you
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BunbxaitM Hatacrpod

WHAKOMbIC/IHE KOMNPOMMKCC

npoTMeopeyns
camoyBepeHHoe paBHoAyLWMne
BbIHOC/IMBOCTb BO3MOXHOCTb

B/1aCTb paAnKanbHble 0o6LLecTBeHHble

...OTHOLUEHWA MapruHanbHoe
HeyBepPeHHOCTb NycToTa
600/bLWKX MYCOPHbIX Beaep
YHUUTOXKEHME YeN0BEeYEeCTBO
paguKanbHble CUTYaLMK
[aHTU-]MHCTUTUY LMK
AeKapT&Tuapa: “[*eH]wmHa
nepeno MHoW” nNpuspak
BbIHY}KeHHasA UcTopums
0693aTeNIbCTBO OTHOLEHWE
aHTW- aHTU- aHTU-

( npo- npo- npo-)



Wilheim Katastrof

dissent compromise

contractions
opinionated indifference
endurance opportunity
power radical social
...relations marginal
uncertain void of the
vaast )bin(s)(
destruction humanity
radical situations
[anti-]institutions
descartes&tzara:"[wo]men
before me" spectre
forced history

obligation relation

anti- anti- anti-

( pro- pro- pro-)
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Anan Pua. 0 «TeMHo# naBoyke» H{opwa lepeka

La Boutique Obscure, Georges Perec. Trans. Daniel Levin Becker. Melville House, 2013

«TemMHasn NaBoOYKa» - 3TO AHEBHMK CHOBUAEHUI, KOTOPbIN
opx MNepek B&n ¢ maa 1968 no asryct 1972 roaa. Mepek
6b121 OAHUM M3 CaMbIX MNOAOBUTBIX Y1EHOB 06begMHEHUA
YAnno (ouLipo, COKpalLeHune ot Ouvroir
de littérature potentielle — MacTepckas noTeHuUWanbHOM
UTEPATypbl), KPYNHOW rpynnbl  3KCNEPUMEHTANIbHbIX
nucaTtenen, npeMmyliecTBeHHO ¢paHLy30B, YbW MPOU3-
BefeHua bbinn 06pa3oBaHbl BOKPYr NpobaemaTku aute-
paTypHoi popmbl. YneHbl Y/IUMO cuntanu, yto anteparty-
pa poXAAEeTCA U3 OrpaHMYeHU, HaIOXKEHHbIX Ha MUCbMO
— Hanpumep, u3 npasun, 6narofapa KOTOPbIM COHET CTa-
HOBWUTCA COHETOM, MK M3 cnocoba MCNoNb30BaHUA nep-
COHaa, cloXkeTa u mecta geicteua. Mpoekt YIUMNO 6bin
HageneH [BOAKMM CMbIC/IOM: C OAHOW CTOPOHbI, OHM
NbITaZINCb NEPEOCMbIC/IUTL CYLLECTBYIOLLYIO IMTepaTypy C
TOYKM 3PEHUA OrpaHUYEHUN, AeUCTBYIOWMX B HEN, C ApY-
rol CTOPOHbI, OHM CO34aBaAu HOBble OrpPaHUYEHUA U
HOBble NOTeHLUMaNbHble GOPMbI AUTEPATYPSI.

MNepek npucoeanHunca K YIUMO B8 1967 rogy, cemb net
cnycTa co3faHuna obbeanHeHua. Ero Hanbonee nssect-
Hana KHUra — «*KusHb, cnocob ynotpebneHus». OHa bbina
HanucaHa C MCNONb30BaHWEM pAfa B3aMMOCBA3AHHbIX
orpaHuyeHuit. [leicteme pa3sBopaymBanocb B MHOTOKBap-
TMpHOM gome B [lapuKe, MOBecTBOBaHME [BUXKeTCA,
nepexoaa OT OAHON KOMHATbI K APYroi, No HanpaBAeHWIo
XOZla WAXMaTHOMO KOHA, U ANA KaXAoW KOMHaTbl Nepek
cucTemMaTUYeckn GopmupyeT CNMCOK NpesMeToB, KOTO-
pble accouuMupoBaHbl C Hel. B apyrom pomaHe -
«McyesaHne» - BOOXHOBAEHHOM «JyHoel» KpucTuHaHa
Béka, ncnonb3oBanocb TONbKO OAHA OrpaHuWyeHue — 3a-
npeT Ha Ucnosib3oBaHWe byKBbl «E».

«TemHan naBoYKa», B CPAaBHEHUWN C STUMMU U3OLLPEHHBIMU
3KcnepMmeHTammn — ropasgo b6onee npoctas KHura. Orpa-

HUYeHue, KoTopoe u3bpan ansa ceba Mepek B 3TOT pas —
3aMuMCbiBaTb CBOM CHbl KaK MOXHO To4Hee. epes HUM He
CTOSNa 3aja4ya WHTEpNpeTauuu U BblAENEHUU 3HAYEHUM,
TONbKO NUWb 3aMWUCb CHOB, UX PUTMOB, MUX MOZAYNALMNA.
OfHO cobbiTHe cnepyer 3a Apyrum ¢ abcontoTHOM onpeae-
JIEHHOCTbIO M 6€e3 BCAKON OCBEAOM/IEHHOCTM O TOM, YTO
OHO 3aTepsAHO B rybuHe beccmbicamubl. A Korga-To 3abas-
NANCA 3aNUCbI0 CBOMX CHOB (OTYACTM MMEHHO NO3TOMY f
3aMHTepecoBanca KHWUroi Mepeka), U TyT A CTONKHYACA C
4em-T0 0 60/ 3HAKOMbIM. ITO MHTYMTUBHOE HANOMMWHa-
HUE O MOEM KU3HU B CHOBUAEHUAX.

. u s ¥usem 8 30aHuUU Ha rue de Quatrefages, Ha camoix
3a0ax 080pa, He HA MAMOM, 0 mernepsb yxce Ha Mo08asb-
HOoM amaxce. Mol #usem pasoesnbHo, Ymo 3Ha4yum — Mol
pasoenunu ceoro Keapmupy Hanononam. llocse Hekomo-
pO20 YCOHHEeHUA KOHCMPYKYUU Mol 0enum Keapmupy ¢
Hawum cocedom. (22)

Mo mepe YTEH WA KHWUMM 3TO AeXKa Blo ocnabesaet. TekcT
YCNOXKHAETCA — 3anucK CTaHOBATCA A/IMHHee, 6onee cBA3-
HbIMM, NOBECTBOBaTE/IbHbIMU. B HMX HauMHaeT 3ByYaTb
ronoc [Mepeka: nossnaetcA 6e30wnbOOYHAA TOYHOCTb,
KOTOPYHO A HEU3MEHHO CBA3bIBAO C HUM. OHM CTaHOBATCA
b6onee ACHLIMM U Bblpa3nTeNbHbIM, Bce bonee Yapyrowm-
MU CTAHOBATCA CHbl — Yem 60/1ee CNOXKHO U YMENO OHU
BbINWCAHbI, TEM Nyylle — U TeM OCO3HaHHeW, nerye, ab-
cypaHee. Y meHs Bcerga bbia10 4yBCTBO, YTO NMCbMO lMepe-
Ka ABUXKMMO PagoCTblo, KOTOPas /IMILEHA BCAKUX NPUTA-
3aHUW Ha COBCTBEHHYIO 3HAYMMOCTb, M 3Ta KHUra — He
UCKNtoYeHne. OfHaKo, eé Hayano NpUumeyaTesbHo:

A npuwen kyda-mo 8 cocmu emecme ¢ bapmeHom. Mel
cmoum y nodpazusatoujeli cmeknaHHol cmeHsl. bapmeH
2080pUM: 3MO U3-30 M020, YMO OHa coobujaemca ¢ me-
manau4eckum KapKacom.



On George Perec’s La Boutique Obscure

La Boutique Obscure, Georges Perec. Trans. Daniel Levin Becker. Melville House, 2013

La Boutique Obscureis a translation of the dream journal
kept by Georges Perec between May 1968 and August
1972. Perec was one of the more prolific members of
Oulipo (Ouvroir de littérature potentielle—roughly, the
workshop of potential literature), a loose group of most-
ly French experimental writers whose collective work
revolved around a close engagement with questions of
literary form. They held literature to be the product of
constraints put upon writing—the rules that make a
sonnet a sonnet would be one example, the use of char-
acter, plot and setting in a novel would be another. The
Oulipo project was twofold: first they rethought existing
literary forms in terms of the constraints already oper-
ating within them; they then began to devise new con-
straints and new potential forms for literature to take.
Perec joined Oulipo in 1967, seven years after its found-
ing. His best-known book is La vie: mode d’emploi
(translated as Life: A User’s Manual by Devid Bellos in
1987). It was composed using several interlocking con-
straints. It is set in a Parisian apartment block and the
narrative moves within it, from one room to another, as
if it were a chessboard knight, and for each room Perec
systematically produced a list of items to be mentioned
in association with it. Another of his novels, La Dispari-
tion (translated as A Voidby Gilbert Adair in 1994), was
the inspiration for Christian Bok’s Eunoia—its only con-
straint is that it does not contain the letter E.

La Boutique Obscureis, in contrast with these fantastically
convoluted  exercises, a much simpler  book.
Perec’s constraint for this book was to transcribe his
dreams as literally as possible. There is no effort at inter-
pretation or assertion of meaning, there is only the dream,
its rhythm, its cadence; one event following another with

absolute certainty and without any apparent awareness
that it has strayed deep into nonsense. | have been playing
with transcribing my own dream life (in part, this is why |
am interested in this book), and there is something uncan-
nily familiar about how these transcriptions feel. They are
visceral reminders of my own dream life.

P. and | are living in the building on rue de Quatrefages,
at the very back of the yard, no longer on the fifth floor
but on the ground floor. We are living separately, which
is to say we have separated our apartment in two. After
some complicated construction, we even end up sharing
the apartment with our neighbour. (22)

This is a sense of familiarity that diminishes as the book
proceeds. There is an increasing textual sophistication to
the transcriptions—they become longer, more coherent,
more narrative. They start to sound like Perec: they take
on a certain unmistakable precision that | have come to
associate with him. They become more exact and play-
ful, increasingly fascinated by tasks being performed—
the more complex, the more skillful, the better—and
aware, in the lightness of their touch, of their own ab-
surdity. | am always left with the feeling that Perec’s is a
writing motivated by joy and untouched by any preten-
sions of its significance, and this book is no different. It is
interesting, though, that this is not how it begins. It has
to become this.

I’m visiting a house with the bartender from a bar | go to
often. There is a glass wall, which is trembling. The bar-
tender explains: it’s because it’s in contact with the metal
posts of the awning. There is a clogged sink. To unclog it,
you first have to fill another: thanks to some sort of sys-
tem of communicating vases, the flow of the normal sink
will enable the flow of the clogged sink. (223)
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Mol 8udUM yMbIBAAbHUK, KpaH He pabomaem. Ymobuoi
3aMoMHUMb e20, HYXHO 3anoaHUmMe Opyaoli ymoleass-
HUK. Bce amo ocyuwjecmensemcs 6nazo0aps Kakoli-mo
cucmeme coobwarouuxca cocyoos, NOMoK U3 UCrpasHo-
20 YMbIB8AIbHUKA 3AM0/HAem HeucrnpasHsili (223)

Korga s 6bin cTyaeHToM u nsydan pabotbl Ppeiiga, mHe
paccKasbiBann anoKpuduyeckyro uctopuo o6 adoekte
yTeHus «TOIKOBAHWUA CHOBUAEHMUI»: TOT, KTO €€ MpouTeT,
HauMHaeT BUAETb CHbl, NOA06HbIE TEM, KOTOPbIE ONUCAHbI
B 3TOM KHUre. Tak cO MHOM W MPOM30OWNO, U A NOA03pe-
Bato, 4To MepeK nepexun To e camoe. ITO, NOXKanyw,
OOMH U3 CaMblX MHTEPECHbIX MOATEKCTOB KHWUrW: Hecco-
3HaTe/NlbHOE HAXOAMUTCA B AMHAMWUYECKOM OTHOLIEHWMU C
CO3HaHWEeM, ¥ NOCEMY, AUCLUMANHA NUCbMA MOKET BbiTb
KaKMM-TO 06pa3om nepenTu rpaHuubl 6ecco3HaTeNbHOTO.
MmeHHO noatomy KHura [lepeka ABAAETCA OTAMYHBIM
npumepom akcnepmumenTos Y/INMO. OHa nuweHa sKcTpa-
BaraHTHOM C/I0XHOCTU APYrMX M3BECTHbIX KHUT [lepeka, HO
OHa MOKa3blBaeT OAMH U3 OCHOBOMOJAraloWMX NPUHLM-
nos asTopos 13 Y/IUIMO: He TONbKO NUCbMO onpeaenaet-

CA HaNOXeHHbIMU Ha Hero orpaHN4eHUAMU, HO U CO3Ha-
HWE, KOTOPOEe YMTAEeT 3TO NUCbMO. YTOBbI M3MEHUTL Cho-
cob6 MCNONb30BaHWUA A3blKA, HYKHO M3MEHWUTb Crnocob
Hallero mbllW1eHnAa U CyuecTtBoBaHMA, - U KaK 3TO yaa-
Nocb Nokasatb MNepeKy, cnocob Halero CHOBUAEHMA.

(K aTomy A xouy A06aBUTb CBOEro poga CHOCKY: MHe
Ka)KeTCsA, YTo i Mpoyen 3Ty KHUTY CAULWIKOM 6biCTpo U
MHe 6bl XOTenocb NpoYecTb eé 6e3 orpaHUYeHns B BUAE
HEo6X0AMMOCTN HanNUcaTb PELLEH3MIO MOC/Ie NPOYTEHUS.
A xoTen 6bl UNTaTb €€ gonblle, No OAHON-ABE 3anucK 3a
pas, 4aTb MM BO3MOXKHOCTb YKOPEHUTbCA BO MHe B BUAE
CaMOCTOATE/NbHbIX TEKCTOB, KOTOPbIE MO YMCTOM CAyYai-
HOCTW OKa3a/incb Nofa, OAHOM 06/10XKKOMU. A Ha aene mHe
NPUXoAnI0Chb YNTATb UX OAUH 33 APYrMM U LLESIOCTHOCTb
KHUTU yTBep)Kaana ceba B ywepd caMoCTOATENbHOCTU
KaXK[0ro 13 OTpbIBKOB, U B pe3y/abTaTe Yy MeHs He OcTa-
NIOCb BMeYaTNeHMA OT KAaKOro-TO KOHKPETHOro, OTAesb-
HOrO CHOBWMAEHUSA, B3aMeH A MoAy4Yun Auwb obliee no-
HUMaHVe cHoBuAaeHUN MNepeka. M 3TO MHe KaxeTca He
COBCEM MNPaBU/IbHbBIM).



When | was an undergraduate studying Freud, | was told
an apocryphal story about the effect of reading The In-
terpretation of Dreams: that those who read it will start
to dream the way it describes dreaming. It happened to
me, and | suspect something similar happened to Perec
after four years of sustained attention to his dream life.
This is, perhaps, one of the most interesting implications
of the book: that the unconscious exists within a dynam-
ic relation to consciousness, and that it is therefore pos-
sible to extend the discipline of writing to it in some way.
Which is, | would say, what makes the book such a good
example of the Oulipo project. It is without the extrava-
gant complexity characteristic of Perec’s better known
books, but it illustrates one of the most important theo-
retical principles informing the work of the Oulipo writ-
ers: it is not just writing that is modified by literary con-
straints, it is also the consciousness that engages with it.

To change the way we use language is to change what
we think, what we are—and, as Perec discovered, what
we dream.

(And I want to add to all this, as a footnote of sorts, that |

feel | read the book too quickly. | would have been happi-
er to be reading without the constraint of writing a review
after. | would have liked to have taken longer, to read one
or two of the transcriptions at a time and let them settle
into me like that, as distinct texts that only happen to be
gathered together into a book. As is, | read them one after
another and the coherency of the book asserted itself
over the particularity of any given moment within it.  am
not left with an impression of any single dream, | am left
instead with an aggregate sense of Perec’s dream life. And
this does not feel entirely right to me.)
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